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The Photography MA at Moholy-Nagy University of Art
and Design is far more than an academic program — it
represents a dynamic and diverse community, a space
of exchange and a shared vision. It is a place of cultural
hybridity where students from many nationalities come
together to collaborate; where Hungarian and internation-
al photographic practices intertwine; where we position
ourselves within a regional context while reflecting on the
global language of photography. It's a space for critical
thought, where photography intersects with other media,
where art and applied photography engage in dialogue,
and where we examine photography’s role in society.
This is where international careers begin to take shape,
where knowledge gained here travels beyond borders as
students take what they have learned back to their home
countries. At the same time we continue to seek and sup-
port the contemporary voices who carry forward the lega-
cy of those Hungarian photographers who helped define
20th-century photography on the world stage.

This year | took on the role of head of the Photography
MA program. | see this position as a liminal space — to
work closely with our dedicated faculty and to connect
with the next generation of photographic professionals.
Our aim is to help students build their own networks and
develop a personal photographic practice that resonates
with the present moment. Today students have countless

Every year we wait with curiosity for the photo diploma
presentations of the finalist students. The reason for our
desire to see their series is to understand what that year
brings as a topic, as the focus of their interest. Even
though we do know that there is no such keyword as
they work individually following their personalities, but
even so, we all wish to be surprised by their behaviour.
Every year is different from an artistic point of view. We
can notice trends, inspirations, what comes from photo
festivals or general public speaking. To see if these fac-
tors appear in arts or not, are always doubtful. Regard-
ing the last one and a half year, we witnessed crucial
changes: the war in Ukraine continued, global warming

Zsolt Petranyi

Krisztina Erdei

paths to explore and we are here to support them in nav-
igating this complexity. Whether they begin from a per-
sonal or collective theme, we all share a desire for their
ideas not to remain isolated, but to become accessible,
comprehensible and meaningful to others.

| am proud to work alongside a young yet experienced
team of colleagues, who are open to new approach-
es and counter-narratives while remaining rooted in the
traditions of photography. And | am equally proud of this
year’'s graduating class whose critical lens reveal unfamil-
iar perspectives, personal struggles and temporal layer-
ing, expanding our understanding of photography and the
polyphonic world it reflects.

got new proves, the global economic recession and local
inflation did not stop. But even such notable signs marked
our everyday life experiences, we deeply understand that
there is not any of them that would generate a guideline
for young photographers to express. There are topics that
can be described by using the language and tool of pho-
tography, and there are more complex ones, which need
other approaches. We have arrived at an age where the
artistic expression is less and less direct regardless of its
medium and artists speak of the state of the world more
through metaphors than direct reference.

Nevertheless, if we investigate the topics of the Photo
Diploma in 2025, we can discover that the young artists
all circulate around an approach that we could name as
new identity definitions. They create series which would
describe more their makers, rely on their position and
their orientation in this world surrounded by crisis’s and
traumas. We experience that their answers for this year
are more personal, sometimes related to their past, en-
vironment, living conditions or everyday experiences, to
define themselves as artists and as mediators of gener-
al problems. Their reaction is pointing to the future: if we
know ourselves, we better define how to act and how to
build a better world!



EDDIE BOTSTEIN

@dreddie eddiegur7@gmail.com

Since childhood, we have all been taught the his-
tories and legends of our homelands. These sto-
ries also recount our nation’s relations with neigh-
boring peoples. In times of conflict, it is only human
to believe our own side is just and its actions are
sound — a conviction we pass to our children.
Yet we all understand that reality is always more
complex than the stories we inherit and pass on.
How, then, can we know that our belief in those
stories is grounded in factual events? If we want to
reach the truth, we cannot rely on just one source

of information. Genuine understanding of histori-
cal and current conflicts emerges only when we
also listen to the side whose story has not been
heard. This is especially true for nations that use
such myths to justify long-standing structures of
oppression, domination, and military rule over an-
other people, as in the case of Israel and Pales-
tine. Under such circumstances, listening to —and
seeing — the Other, through photography or other
means, challenges dominant narratives and be-
comes an act of resistance and solidarity.

Supervisor: Gabor Arion Kudasz DLA
Thesis consultant: Marton Szentpéteri PhD, habil.

Frames of Resistance and Solidarity




LAURA CZIRJAK

@laura_czirjak czirjaklaura.com czirjaklaura@gmail.com

My photo project focuses on the seemingly uneventful,
monotonous moments of everyday life — those simple,
often overlooked fragments that actually form the back-
bone of our existence. | capture the soft, almost imper-
ceptible rhythm of everyday life: the rushed mornings,
the tired smiles at night, the endless stream of tasks.
Since the birth of our children, life has accelerated: daily
tasks like housework, rushing to kindergarten, and gro-
cery shopping have become almost mechanical, and
an ongoing home renovation adds even more to our
busy days. We keep ticking off items from endless to-do
lists — buying a house, renovating, choosing a school,
designing a garden — but rarely find time to pause and
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truly experience that we have created togeth-
er. Through this project, | want to highlight how
essential it is to find value in these small, ordi-
nary moments, as they hold the true intimacy
and meaning of our everyday lives.

Supervisor: Eva Szombat
Thesis consultant: Anna Sidoé

After e Applause




DANIELLA GRINBERG

@daniella.grinberg daniellagrinberg.com

Fieldwork Laboratory engages with the on-
going narrative of human intervention in the
natural world, exploring the contradictory and
often absurd outcomes of these interactions.
Focusing on spaces where human systems
confront and control other ecosystems — such
as agriculture, museology and entertainment
— | document the tensions between civiliza-
tion and the living world. These hybrid spaces
make boundaries between culture and nature
unclear, revealing unintended consequences
of our attempts to control and categorize the
natural environment. In the modern scientific

context, the photographic image sys-
tem itself serves as an epistemologi-
cal grid of understanding. Through
a conceptual narrative of control and
chaos, | combine photographs with
essays, interviews, and found ob-
jects, reflecting on larger ecological
tensions at play. The work revolves
around human desire for mastery and
its paradoxical results, by examining
spaces of invisible conflict, both in the
ecosystems we engage with and in
the very act of photographing them.

Supervisor: Abel Szalontai DLA, habil.
Thesis consultant: Balint Veres PhD, habil.
Masterwork consultant: Gabor Arion Kudasz DLA

Fieldwork Laboratory




SVETA MAXIMOVA

@thesvetamaksimova thesvetamaximova@gmail.com

‘Whoever wandered in these
fogs,
whoever suffered much be-
fore death,
whoever flew over this earth,
carrying an unbearable load,
knows this.
Fair is foul, and foul is fair,
Hover through the fog and
filthy air.
Master and Margarita,
Bulgakov
Macbeth, Shakespeare

FOG gathers the icons and post-icons of a political
present, and so refers to a general dilemma of digi-
tal autocracies. The flashing images, mystically woven
into a spatial fog, let us experience the ungraspability
of images in times of Digital Politics. We think the world
is more and more about images/imagery. While, in fact,
imagery is collapsing and becoming unreadable due
to the digital acceleration of censorship. You can’t look
fast enough anymore to see the truth, as systemic lies
and digital censorship are always even faster: 1 and 0
are faster than the truth.

Supervisor: Anna Fabricius
Master project consultant: Judit Gellér
Thesis consultant: Attila Horanyi
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BENJAMIN

@meleghbenjamin

Supervisor:
Thesis consultant:

Golden

Gabor

MELEGH

meleghbenjamin@gmail.com

This project highlights the challenges of suburban living,
where sprawling neighborhoods shape the lives of residents
and force compromises like: the reliance on cars, lack of
amenities, weak infrastructure, and limited public spaces.
My project takes place in Erd-Parkvaros, a suburban area
in the Budapest agglomeration. My frustrations with living
here are channelled into the photos, where the emptiness

and isolation caused by poor urban planning and devel-
opment become visible. The city’s financial difficulties,
worsened by government policies, prevent improvements
to the lives of the growing population of mainly young peo-
ple. While affordability attracts newcomers, the long-term
challenges of living in a neglected suburban environment
becomes increasingly evident to its residents.

Szentpéteri
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LEVENTE NEMETH

@nemethlev leventenemeth@gmail.com

“l used to believe | was incapable
of feeling anger. | saw it as a gift,
as if | had been chosen for some
higher purpose — someone born
to be patient, composed, end-
lessly understanding. | took pride
in being calm, in never raising my
voice, in offering myself to others,
always listening, helping, endur-
ing. | wore my tolerance like ar-
mour, convinced that my strength
laid in how much | could carry
without breaking.”
— quote from the book You end
there, | start here

In my project | explore the importance of boundaries,
deriving from a journey of self reflection rooted in child-
hood trauma and the either unfelt, or unspoken emo-
tions it left behind. The work challenges the dynamics
of emotional health and safety, focusing on reconnect-
ing with negative emotions as necessary tools for sur-
vival. Through symbolic and staged imagery, | embark on
a process of reevaluating my relationship with myself and
others, addressing harmful patterns that have shaped
my character, my actions, and my sense of self-worth.

7

Supervisor: Eva Szombat . & I i -
Thesis consultant: Andras Beck PhD — o R

You End There, | Start Here




ANDRAS PAL

@andras__ pal palandras108@gmail.com

In my project | create interactive installations and develop-
ment tool prototypes based on the effect and the medium of
photography. In my view, photography, as the first technical
medium, has the essence of being accessible to the pub-
lic, yet it has high artistic qualities, which allow it to create
a bridge between the visual thinking of the everyday re-
cipient and the connoisseur. My installations and ex-
periments deal with photography as a means of conveying
thought and content in an intentionally elemental, accessi-
ble, experiential way, looking behind the image and the pro-
cesses of image-making, exploring its meaning and its im-
pact on people. The installations also includes development
tool prototypes that convey the same as installations, but in
a different medium, in a different context. This environment
consists of children, including both those developing typically

and those with disabilities. The places where the develop-
mental tools are presented and used are schools and alter-
native educational settings. It’s very important for me to use
the medium of photography to influence them, to help them
develop and learn in a playful and easy way. The reason for
this is that communication and understanding of the world
is increasingly done through images and symbols rather
than through the interpretation of written content. This can
be observed both in my age group and in the younger age
groups as well. For people with autism and intellectual disa-
bility, the most effective way of understanding the world may
be through images. Through photos and images, a deeper,
more tangible, experiential understanding can be created in

my experience. In each case, | simplified the
artwork in the development tools, which was
transformed into a tool. It loses its artistic char-
acter, only because in that way it can speak to
a different audience by repositioning the mes-
sage of the installations. My aim is to use the in-
fluence of art and photography to make it eas-
ier for the viewer to understand more abstract
views, thoughts and connections about world

This is the process of In
Between, which | present

phenomenas. It is important for me to be able ‘ in 3 modules.

to stimulate ideas throught the artworks and the ‘

developmental tools that grow out of them. /

Supervisor: Abel Szalontai DLA, habil.
Master project consultant: Antal Lakner
Thesis consultant: Judit Bényei

The In Between Process




SULE

tamaravalentinacom

TAMARA

@_tamaravalentina
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Family photos of my grandmother and mother tell the stories
of their journeys into womanhood. These images describe
what it meant to be a woman in 20th-century Hungary and
how those experiences have been passed down through
generations of women. The family portraits represent frag-
ments of social history and visual codes of certain roles. | was
fascinated by the stories embedded in the photographs, but
| also became interested in what is left unsaid, the roles
these women took on in those moments, their dreams, ex-
pectations, and limitations, quietly carried from one gener-
ation to the next. By observing the lives of the women who
came before me, | am questioning what | have inherited:
a toolkit of roles, possible narratives, memory, and identity.

Supervisor: Gabor Arion Kudasz DLA
Master project consultant: Judit Gellér PhD
Thesis consultant: Anna Sidé

Through Their Eyes
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LAURA

@szekereslauravirag

Led by her own curiosity, Szekeres photographs child-
births, the physical and emotional intensity of which is
accompanied by a deeper and deeper connection to
her own desires, fears, and struggles. This series ex-
plores childbirth from the perspective of someone who
has not yet experienced it by abstractly depicting the
idea of fertility, the sensations of menstruation, and the
temperature and nature of the different phases of the
cycle. Through these images, we can relate to the pro-
cess by which Szekeres began to discover and explore
symbols of fertility and sexuality in everyday situations:
reflections, botanical surfaces, mould, a pudding cov-
ered in sauce in which the shape of an embryo is drawn,
or even a light bulb resembles a cell. The birth images
depict home births, a possible form of autonomy of the

Gabor
consultant:

Supervisor:
Thesis

Allowing

VIRAG

szekereslauravirag.com

Myself

SZEKERES

sz.laura.v@g.mome.hu

female body, which is in sharp contrast to the medi-
calised, institutionalised practice of childbirth. Every-
one from the government to our own family members
want women to give birth. How can we, in the face of this
pressure, make our intentions clear? Attitudes to the
body are inevitably political: every system has its own
set of rules about the body, especially the female body.
We know, for example, that under capitalism, a lack of
female self-confidence is one of the biggest driving forces
behind the beauty industry. Szekeres strives to photo-
graph what happens when we step outside of this frame-
work and make way to experience our bodies from the
inside rather than the outside.

Maté habil.
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LILLA SZEPSI SZUCS

instagram: @szpslil

My series deals with the effects of emotional trauma suf-
fered in childhood that continue to this day. Childhood
emotional abuse affects all of us, everyone has been
a victim of verbal abuse. The range of these abuses is
very wide, their impact on personality development also
depends on whether the abuse occurs regularly, how
close the abuser is to the victim, how long it lasts, what
other abuse occurs, and how much and what positive
counteractions the child experiences. Through my pho-
tographs, | would like to show the lasting traces of trau-
ma on the personality, the fragmentation of the person-
ality, the long-term effects of (micro)abuse, the struggle
of a person who longs for redemption, looking for the
answer to whether it is possible to overcome the past

and traumas. The blackness
in the photographs symbol-
ises the difficulty of expres-
sion, hiding, uncertainty; the
overlaps and the fractures in
the images symbolise the frag-
mentation of personality, the
layers of trauma stacked on
top of each other. The over-
flow of visual communication
displays the brutality of emo-
tional abuse and its lasting
distortions on the personali-
ty, while the images come to-
gether into a universal long-
ing and redemption story.

Supervisor: Anna Fabricius DLA
Master project consultant: Gabor Arion Kudasz DLA
Thesis consultant: Zsolt Gyenge

[lve  Always  Fantasized  About
Roaring by the QOcean by Myself




KAMILLA TAKACS

kamillatakacs.com info@kamillatakacs.com

Upon losing my beloved Grandmother | was faced with
a set of challenges as | realised | do not know how to
mourn. The lack of handrails to hold onto is not something
unique to me but true to my generation and is the direct
result of the erasure of traditions. It is a sign of times: we
as a society are in a constant pursuit to ignore death and
grief, placing them out of sight. This has a profound ef-
fect on our lives. But what is there to do with someone’s
absence? How do you photograph someone who is no
longer here? You try to find the closest thing resembling
the one you have lost. From a cultural point of view pre-
serving traditions has immeasurable importance. Yet
when one thinks of heritage it usually appears as a limit-

ed and rigidly constrained concept that leaves little to no
room for imagination. Through these photographs | at-
tempt to keep my Grandmother here by being conscious
about her legacy. With this process came a set of adjusted
traditions that are injectable into my current lifestyle. “The
most powerful mourning dress is the one that reminds us
most strongly of the person we have lost. (This is why chil-
dren love to dress up in their parents' clothes, because it
gives the illusion of [..] identification)” said Alaine Polcz in
her book “Being in mourning” in 2000. Guided by this idea
that any dress could be a mourning dress if you wanted it
to be, | realised all the clothes | inherited from her have an-
other layer of importance and meaning. Me wearing them
daily is a newly adapted tradition that seamlessly fits into
my life. The pieces of clothes from her became snippets of
her past actively participating in my present. This project
is set out to find a solution to how. Trying to find where the
past’s place is in my modern life and how do | integrate it.
Through action, how to remember, how to keep, how to
change, how to grieve. To preserve. To conserve. To pro-
tect. To save. All this in the immense realm of grief.

Supervisor: Anna Fabricius DLA
Master project consultants: Gabor Maté DLA, habil., Judit Gellér PhD
Thesis consultant: Agnes Kapitany DSc, Gabor Kapitany DSc

You're Everything [ Am
Youre Everything [I'll Never Be




AD| TUDOSE

@adi_tudose adrian.v.tudose@gmail.com

The project Pink Fish of Insomnia doesn’t just describe
an external condition, but rather speaks to a deeper, more
emotional experience of being disconnected, searching for
belonging. It's about being in a space of constant motion,
without fully understanding the path, yet being driven by the
need to find meaning or a sense of peace. It is a fictional
universe populated by solitary figures behind glass, lost in
thought, or wandering through urban landscapes. Difficult
to describe and even harder to confess, loneliness carries
an unspoken shame. It carries a quiet stigma, a sense of
failure as if isolation is something one brings upon oneself —
by being too timid, withdrawn, and difficult to love. Yet lone-
liness is self-reinforcing. It inhibits empathy, creating a kind
of self-protective amnesia: once we are no longer lonely, we

struggle to remember what it felt like. Empathy and vulnerability lie at the core of my creative process. They allow me to
form deeper connections with the people | photograph and to uncover relationships that might otherwise remain hidden.
For me, photography is about connection. It’s about stepping into someone else’s world and trying to see things from their
perspective. My work moves through questions of social identity, representation, and the fragile nature of being human.

Supervisor: Gabor Arion Kudasz DLA
Thesis consultant: Andras Beck PhD

Pink Fish of Insomnia
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